The series of thirty-seven carved oak panels recently installed in the new Treasury at The Cloisters is one of the most impressive ensembles of late Gothic woodcarving to be found outside the churches and cathedrals of Europe. The carvings are the product of at least four different master craftsmen, each telling his part of the story with skill and distinction within the workshop traditions in which he was trained. There is the one we call the Franco-Flemish master, who seems to have been responsible for a large number of panels, including the Annunciation, the various Nativity scenes, the Baptism, the Garden of Gethsemane, and Pilate washing his hands. This woodcarver is fond of dramatic poses and dynamic compositions. His young women are piquant even if not pretty, his villains are formidable even if not evil, his Christ of the Passion scenes is aloof and slightly 260
Jumieges and "other beautiful sculptures . . . were bought by an Englishman and reconstructed in an English Park." Pierre Chirol in 1920 stated in a Rouen publication that "the English carried away for cash the sculptured remains" of Jumieges and added that the cloister was said to have "departed ... with the family of the ambassador." There is here no specific mention of sculptures in wood, but there is certainly in the French mind a red arrow pointing from Jumieges to the home of an English ambassador.
Furthermore, a history of Jumieges, carefully compiled from old archives by an unknown Benedictine monk about 1764 before the wholesale destruction of the abbey's documents by the revolutionaries, records the fact that on July i, 1501, the abbot of Jumieges, Jacques d'Amboise, ordered new choir stalls to be made. It is quite possible that our panels formed the high backs, "dossiers," of these stalls. The date is consistent with the style of the carvings, which are obviously later than the stalls of Rouen, completed in 1469, and earlier than the famous stalls of Amiens, begun in 1508 and finished by 1522.
The carvings are the product of at least four different master craftsmen, each telling his part of the story with skill and distinction within the workshop traditions in which he was trained. There is the one we call the Franco-Flemish master, who seems to have been responsible for a large number of panels, including the Annunciation, the various Nativity scenes, the Baptism, the Garden of Gethsemane, and Pilate washing his hands. This woodcarver is fond of dramatic poses and dynamic compositions. The third and fourth craftsmen who worked on our panels seem to have come from Flanders or Brabant. The Meeting at the Golden Gate, with its robust peasant figures, its agitation of drapery, and its profusion of architectural ornament, is by one, and the Flagellation, with its splendid figure of Christ, its evil executioners, and its sinuous grotesques, is by the other. These two men from Flanders or Brabant produced only two each of our panels. It may be that they devoted their particular talents to the carving of homely scenes of daily living or animals from bestiaries on the "misericords"-those parts of choir stalls on which the monks sat while appearing to stand-where obviously scenes of the life of the Virgin and Christ would be inappropriately placed.
It is a pity that Lord Stuart de Rothesay did not "carry away for cash" the stalls with their misericords and so preserve these also for pos- The series of panels begins with the story of Anna and Joachim as told in the Apocryphal Gospels and in Voragine's Golden Legend. In the first panel Joachim's offering is being refused by the priest in the temple because God has not blessed him and his wife Anna with a child, though they have been married for twenty years. While in great sorrow Joachim fasts and prays in the wilderness with his flocks, an angel of the Lord appears to him to say that he and his wife Anna will have a daughter, whom they are to call Mary and who will be renowned among all women, for she will be the mother of the Son of God. Joachim in great joy returns to his city and meets Anna, who has received a similar message and has come running to greet her husband at the Golden Gate. And Anna "hung upon his neck, saying: 'Now I know that the Lord God hath greatly blessed me for . . she that was childless shall conceive'."
The Presentation of the Virgin in the Temple; the Virgin Fed by Angels; the Marriage of the Virgin. These three are by the Loire woodcarver, who did the largest number of our panels.
The series continues with the story of the young Virgin. According to the Apocrypha, when Mary was three years old, she was taken by her parents to the temple to be brought up in the service of the Lord. "And .. . Our Lady was set on the lowest step and mounted up without any help as if she had been of perfect age." While in the temple the little Virgin was visited daily by angels who brought her food and drink. This scene is rare in medieval art but is also found on the choir stalls at Amiens. When she was fourteen years of age it was decided that she should marry. Then all the marriageable sons of the house of David were ordered to bring their staves and lay them on the altar of the temple so that God might give a sign. It was the aged Joseph's rod that blossomed, "and a dove coming from Heaven pitched upon the top of it." Thus "everyone plainly saw that the Virgin was to be betrothed to him. the public life of Christ plays an essential part in the Gospel accounts, it had little or no place in the Church liturgy. In France, the fifteenthcentury mysteries gave importance for the first time to such incidents as Christ and the woman of Samaria and Christ saving the adulterous woman from death by stoning, told originally in the Gospel of John. That these two rare scenes are included in this series of panels and are to be found also in several late Gothic stained-glass windows in Normandy, may well be the result of the visual imagery from the plays. It may even be that our master craftsman from the region of the Loire, like another, more famous sculptor, Michel Colombe, from the same district, took a major part in the staging and production of a religious drama. The story of Christ and the money-changers is also exploited in the plays, where, besides the whipcord of the Gospels, Christ uses a "soufflement de la bouche" to upset the tables of those who would make of his temple "a den of thieves."
